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dropping in these little grace notes,
which leap off the pzge with a splendid
lack of logic, and yet cast sudden flash-
hulb illuminations on the thing or person
described:

As she had left her own room she
had picked up a pair of black woolen
gloves. It was a soft, warm, summer
avening but Nannie Slagg felt stronger
in her gloves.

Or consider this momentary glance at
the whimsical doctor:

...Prunesquallor, on tiptoe, was
peering at the stamen of a white
flower in a vase through a magnifying
lens which he hed whipped from his
pockat. There was no need for him to
be on tiptoe, for it was neither a
tall tahle nor a tall vase nor ind=ed
a tall flower.

A third element necessary to reading
thess books is a sheer love of language.
Peaka, a poet, clearly loved the English
language just for its own sake. You will
enjoy the books only if you can get off
on his long, self-indulgent passages.
With a cheerful contempt for the modern
sense of "narrative pace", Peake often
got lost in these dithyrambs, plastering
word on woré for the sheer joy of erecting
scme bizarre statue of verbiage which
peers off the page at the reader with an
earthy contempt for his transience. Thus:

Whether the scouring, sexless eye
of the bird or beast of prey disperses
and sees all or concentrates and
evades all saving that for which it
searches, it is certain that the less
powerful =ye of the human cannot grasp,
even after a life of training, a
scene in its entirety. No eye may see
dispassionately. There is no com-
prehension at a glance. Only the
recognition of damsel, horse or fly
of the assumption of damsel, horse
or fly; and so with dreams and
beyond, for what haunts the heart
will, when it is found, leap fore-
most, blinding the eye and leaving

the main of l1ife in the darkness.

Finally, this thought: Gormenghast has
always sceemed to us a peculiarly
Novemberish ook (as for instance the
Stone Poneys' Evergreen Volume II has
always szemed to us a Novemberish album).
The story, to be sure, spans a number of
years, and much of it takes place in more
agreeable times of the year. However,
despite fregquent flashes of humor (which
like lightning-bolts, dramatize rather
than reveal the landscape), the overzll
tone of the work is one of melancholy,
of a desolate bhrooding intelligence like
that of Lord Sepulchrave. To begin one's
reading of Gormenghast in the dying
month of November strikes us as most apt,
most suitable to an appreciation of its
mood. We have undertaken the habit of
reading it so, every four or five years,
to the point where attempting to read
Gormenghast in spring or summer now seems
to us a bizarre and unacceptabkle thing
to do: not quite blasphemous, perhaps,
but disresvectful.







defined. But I suspect the answer may he
"yag". I like to write about interesting
people doing interesting (to me at least)
things; this includes but is not limited
to wrestling with the occasional gender
issue. Let the gender chips fall where
they may; I'm here to tell stories, not
advance agendas (but see the comments on
worlé-view, below).

Twink: It seems to us the most attractive

single quality of your writing is how you
mzke even the peripheral characters
believable as real people. Is that a de-
likerate effect, or does it just happen
naturally as you write?

Bujold: It's not a particularly Geliberate

effort, though writing as a whole is the
most concentrated effort I ever make. So
it must just happen. Things which "just
hapoen" are usually a product of the
author's fundamental world-view, a rather
global literary concept of mine which I
believe underlies even theme in the struc-
ture of a piece of fiction. "World-view"
is what makes a writer decide one story
is more interesting to tell than another,
one character more worth examining, how
people are seen "to really be" and
therefore portrayed, how the world works
.. It will include overt or assumed
politics, theological views, levels of
cynicism or idealism, and portrayal of
gender and sexuality. "World-view" match,
or lack of it, between a piece of fiction
and a reader is what makes that piece
comfortable or oddly un _comfortable to
read. Much of the sel=action may be non-
conscious for toth reader and writer, but
the mesh-or-clash effect will e there.

Twink: The traditional '"hero" is tall,
handsome, and confident -- much like Ivan,
in fact. What made you decide to go in
such a different direction with your bhest
known character, Miles?

Bujold: To a degree I was being con-
sciously contrary, but mostly Miles arose
out of his parents'- situation. I had
created Aral and Cordelia first, and Miles
was a logical possible challenging thing
to happen to them: to have that all-
important firsthorn son and heir »@ born

handicapped in this intensely militaristic,
patriarchal culture. And then what happsns?
Thirteen books later I'm still finding

out. I've gotten a lot of really inter-
esting fan mail from handicapged readers,
thanking me for making Miles both
convincingly handicapped, and not making
those handicaps the be-all and end-all of
his identity. Also, of course, for making
him the center of the story, and not just

a sidekick or redshirt, the more traditional
role cof the handicapped in fiction -- when
their existence is acknowledged at all.

Twink: Coran Doyle felt trapped in
having to write the entire life of a
single character. Keeping in mind that
you've already killad Miles off once, do
you feal "trapped" writing about him? As
a corcllary, what role does marketing
rlay in that? Are you under pressure from
your publisher to do more books ahout
Miles?

Buiold: I am by no means trapped in
writing Miles. While my publisher will
certainly be delighted to be presented
with more Miles books; he will also take
any other book I care to write (within, I
suppose, the genre limits of his publishing
line). And there are lots more publishers
out there if I want to depart even
further. I contract my books one at a
time, and each year have before me the
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receipt, and other times have a difficult
time reading it. Checks $4/Canadian, to
McKenny, if you live in Canada; $4/U.S.
payakle to Cathy Woodgold, if you live
anyplace else.
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REVIEWS BY E.B. FROHVET

The Lord Of The Dance directed by: David
Mallet 1996 Not rated (c. PG?)

Filmed Guring a2 live performance in
Duktlin, this show takes the Irish mythos
familiar to any fantasy reader and re-
interprets it in a spectacular combination
of Irish step-dancing, Vegas-style pro-
duction numbers, sizzling electric-fiddle
breaks, and a killer laser-light show.
Created and choreographed by American horn
gtar dancer Michael Flatley, this is set
to an original score by Ronan Hardiman
inspired by traditional Irish music. The
performance is a series of vaguely related
set pieces without the continuous narrative
thread of, say, ballet. It's still amazing.
Jurassic Park / The Lost World are just

special effects: this is fantasy. If you
can't get to see the live shov, the film
version is highly recommended.

Watercolours H.R.H. Charles, Prince of
Wales Little, Brown & Co. 1991 $40.00
These drawings and sketches reveal

Prince Charles to he a fair amateur artist,
with a genuine feel for woth the artistic
process, and his subjects (mainly land-
scapes, mainly British; some buildings —-
the royal estates of Sandringham and
Balmoral figure prominently). On the dowm
side, the works and his attached comments
reveal the Prince as something of an
artist manque whose ambitions run ahead of
his modest skills; and that he is aware

of that. He also comes off as something

of a frustrated loner, who would be happy
sitting on a hillside drawing ~- if peorle
would just let him »e. We wonder how much
this apparent consciousness of his own
inadeguacies has played in his life; such
as screwing up an apparently perfect
marriage to a womar whose worst fault was
that she was more popular than he was.

Four Ways To Forgiveness Ursula K. LeGuin
Harper/Prism 1995 $5.99

This book comprises four novellas set in
the same two-world system, distantly tied
in to the author's =arly works about the
Exumen. In "Betrayals", a disgraced old
rolitician and a lonely old woman living
in a rural area achieve friendship of a
sort. "Forgiveness Day" is about an Ekumzn
Envoy and the bodyguard shza despises, who
only begin to appreciate each other when
they are kidnapped. In "A Man Of The People"
a Hainish diplomat, recognizing ths chilad-
hood truth that all truth is partial,
devotes himself to freeing a free wneople.
"A Woman's Liberation" is the longast and,
as the title suggests, the preachiest of
these stories.

As always, when reading LeGuin, the
choice is simple. There are other people,
and then there's solitude: it's up tc vou.
(Curious that for all her feminist agenda,
LeGuin believes fiercely in marriage, or
at least in pair-honding.) The whole time
we were reading this ook, the Beatles'
"Eight Days A W=ek" kept playing in the
hack of our head: make of that what you
will.
Cetaganda ILois McMaster Bujold Baen

1996 3$£.99

In the chronology of Vorkosigan stories,
this falls after The Vor Game and before
Brothers In Arms. Miles and Ivan are sent
as diplomatic representatives to arch-
enamy Cetaganda to attend a royal funeral.
They are hardly arrived vhen a servent of
the enemy Imperium tangles the cousins in
a conspiracy involving the genetic history
of the highest Cetagandan aristocracy --
and the most teautiful woman Miles has
ever seen. (Most amusing moment: Ivan is
attacked by a clinging rose, botanical
variety. "I think it likes you," Miles







PhiloSFy #6

Alexander Slate

8603 Shallow Ridge Drive
San Antonio TX 78239

Small quarterly genzine; a punny centaur
cover this time. The editor continues to
discuss ethics, citing authorities from
Confucius to Clausewitz. Short book and
fanzine review sections and a lively letter
colum. The content may ke serious, but
the tone of this zine is open and friendly.
We always look fcrward to it.

MSFire Velume 3, #3
Lloyd G. Daub

P.0. Box 1637
Milwaukse WI 23201

Roughly bi-monthly, this club-sponsored
genzine is a little more general than
PhiloSFy, but we also like it a lot and
contribute to it. Wendy Zupan cover; nevs
about SF websites; long article by David
Edward Martin on slaverv in gaming; letter
cclumn, with reflective comments on the
stamps and envelopes used. Alsoc poetry and
somz reviews. This is a very agreeakble

T Half Mt Ope on Hie Lof?

little fanzine which deserves more attention.

Quipu #7

Vicki Rosenzweig

33 Indian Rozd #6-R
New York NY 10034

A very irregular personalzine: this one
is slightly longer at 12 pages. The editor
discusses getting an ornithologically
correct tattoo; several pages of a trip
report on Hong Kong; brief comments on
someone who anonymously left chocolates on

her cd=sk. Also a few letters. See, this

15

is why we don't do a personalzine: our
life isn't nearly this interesting. But,
hev, New York City, right?

FOSFAX #186

Timothy Lane & Elizabeth Garrott
P.0. Box 27281

ILouisville KY 40233

Large, dense, text-heavy genzine that
covers a lot of ground. Convention regorts,
book reviews, articles -- some of all of
these are SF/fandom r=lated. A lot of the
rest, and much of the huge letter column,
are mundane sociopolitics. FOSFAX's
stcattergun approach is such that most fans
will find something of interest, though
few will find everything of interest.

Apparatchik #80
Andy Hooper & Victor Gonzalez

4228 Francis Avenue N, #1023
Seattle WA 98103

This fanzine has foldsd. Tha above will,
presumably, continue to be Hooper's snail-
mail address. Notice how we carefully
avoié¢ making any value judgement abkout
this event.

Gasworks #*1

Steve Swartz & John D. Berrv
4114 Interlake Avenuve N, #4
Seattle WA 981032

A new zin=2; Berry calls it an "ensmalled
genzine" -- the first is 10 pages. Berry
on trips to Australian fandom in 1973 and
1989 (a verv late DUFF rerport); Swartz on
his trip to Intervention in Liverpool, at
which he talked to Britfans, drank way
too much beesr, and compared fanzines to






The Reluctant Famulus #49
Thomas Sadler

422 W. Maple Avenue
Adrian MI 49221

Rapidly climbing the chart of our favor-
ite fanzines is this handsome genzine.
Sadler editorializes about Heaven's Gate
culties and the Fanzine Hugo controversy:
assorted short articles, mainly out of
the lives of the writers; fanzine reviews,
and a long lettercolumn with Sadler's
lengthy responses. The production is
improved over the last issue, with multi-
color printing in places and a readable
typeface. TRF has the complete package.

Squicgledy Hoy #1

Bridget Hardcastle

13 Lindfield Gardens, Hampstead,
London, NW3 6PX, United Kingdom

Small (8x12 folded to make 12, 6x8 pages)
rersonalzine. Self-introduction by the
editor, who also discusses lihraries, eggs,
and parks; Pat McMurray with a report on
the '96 Eastercon and its shortcomings.
Hardcastle promises fanzine reviews, etc
in future. Address shown is her father's,
30 material sent there will reach her
until she relocates in the fall. OQur view
of this iz identical with the punch line
of "What do you call ten lawyers at the
wottom of the Atlantic Ocean?"

Squik #!

Victor Gonzalez

905 NE 4Zth Street #106
Seattle WA 98105

[[Note change of address.]]

Several just-starting fanzines this
time; we admit to teing surprised on
receiving this one. The editor on his
fannish credentials (Gonzalez is a TAFF
candidate, votes due by 12/13/97); Lesley
Reece on music, Hooper on kaseball, Sheila
Lightsey on looking for antihistamines in
Amstardam -- the highlight of this issue.
Much like Heooper's rew zine, this closely
resem»les Apparatchik.

Southern Fandom Confederation Bulletin
Volume 6, #9

Tom Feller

P.0. Box 68203
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Nashville TN 37206

[[Note changs of address.]]

Regular clubzine of the SFC. Con reports
by Feller, Dean Sweatman, and Stella
Atrium; fanzine reviews hy Tim Gatewood;
the usual listings of Southern -- only --
clubs and conventions; SFC news, a short
lettercolumn. Useful for those who ares
active in fandom in the region, even if
not SFC memhers. We sené our bhest wishes
and congratulations to Tom and Anita (nee
Williams) on their recent wedding.

Scavenger's Newsletter #162
Janet Fox

519 Ellinwood

Osage City KS 66523

Unsclicited. We're not dead sure this
should be classed as a fanzine. No adver-
tisements are printed therein, but nire
pages of ads were folded and stapled
within. Tf advertisements pav for its
publication, even indirectly, then it's a
"Semi-Prozine" in our rook. A guide to
obscure SF/horror "small press" zines, all
of which -- as far as we can tell —- "pay"
in contributor copies, if that much. Useful
as a supplement to Writer's Markst and such,
if your ambition runs no higher.

Challenger #6
Guy H. Lillian ITII

P.0. Box 53092
New Orleans LA 70153

Another large (90 pp) and impressive
issue! Numerous long articles (a Jim Baen
GOH speech on NASA; Harry Warner Jr. on
one of his early fanzines; a trip report
to Russia by Dick Lynch, etc). Lillian's
occasionally topless photo-essay on Mardi
Gras, substantial letter column and
fanzine-review section. Alas, we seem to
have alienated the editor somewhat: a
little inflammatory language on both sides.
We apologize for any offense given (though
not conceding the point). Our views are
really not that far apart, sir, and we
hope to continue receiving this excellent
fanzine.






Rodman as an alien in drag. The draving's
entitled "Role Model".

T used to have a gh of Stawart's Earth
Arides. Had it since my high school days.
About six months ago I decided to ra-read
it for perhaps the third tim=, only to have
it crack open as I settled down, pages
spilling out and into my lap. I'm not about
to get ur and check through my Bradbury
collection, but it seems to me that he's
dealt with the problems of black Americans
in more than one story.

ARTHUR D. HLAVATY
206 Valentine Streset
Vonkers NY 10704

Thanks for Twink's #6 & 7. I continue to
2njoy your zine.

One thing from #6 that didn't make the
lettercolumn. Noticing things like the
carryall that magically moved under the
seat from th2 overhead rack is the copy-
editor's jobk, not the proofrszader's. This
means it's my iob, but fortunately that
sort of thing doesn't come up much in
banking law.

[[We continue to he amazed that a manu-
script goes through the hands of writers,
editors, etc., and no one notices such
errors. / But typos in law texts are
likely to have further-reaching con-
sequences, which is why copy editing and
proofreading are so important.]]

I recommend The Passing Of The Light,
NESFA Press's Malzberg collection. It has
all his recursive SF -- Dwellers Of The
Deep, Gather In The Hall Of The Planets,
Herovit's World, and a bunch of the short
storias. My one complaint is that they
reprint "A Galaxy Called Rome" instead of
the novel version, Galaxies (though I
suppose the latter is a little padded).
Add Bzyond Apollo, and you would have a
thorough representation of Malzberg at
his kest, which is pretty good.

I'm not even going to try to guess your
sex. (Am I remembering or imagining 2 60's
cartoon of a carnival kooth: *GUESS YOUR
SEX50¢* ?) After Robert Silverherg wrote
about James Tiptree's "ineluctable
masculinity", I am nct prepared to assume
I can do petter than that.

[[But Steve Stiles says you'ra precog;
that must count for something. / Alas,
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poor Mr. Silverkerg: we suspect he's never
going to live that one down.]]

NED BROOKS
712 Paul Street
Newport News VA 23605

Much thanks for Twink #6 -- elegant
cover!

[[Well, it didn't compare to Mimcsa's
several-page tribue to Mr. Rotsler, but
it was the best hommage we could manace
with our lesser resources.]]

I am not a big con fan myself. I have
never been to a Corflu, and only the
Ditto that was h=ld in this area.

I agree with you about Steve Stiles,
but I have not kept up with the Hugo
Avards well enough to Xnow if hewas ever
nominated. I wonder if this is recorded
anywhere?

[[See ahove. We're not at all surrrised
that someone in fandom Keeps track of
such things.]]

I always found Malzkerg more annoying
than he was worth, and I doubt if I would
want to read a book about him. Ellison is
a much bhetter writer, but I always get
the feealing he is trying too hard. T
prefer writers like Arthur Machen, who
went to a great deal of trouble to erase
all ths effort and just leave the story.

T certainly agree with Leighton that
one should only read something that is
enjoyable —— but some books are worth the
effort it talkes to enjoy them. Of course
there are a few (damn few!) that are no
effort at all. I would put The Martian
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JOSEFH NICHOLAS
15 Jansons Road, South Tottenham
London N15 4JU, United Kingdom

Many thanlks for Twink #6 and the associ-
ated papers —-- although I do wonder at your
open letter to Victor Gonzalez. Certainly,
it's your mailing list, and you have every
right to dror from it people whom you
consider vexatious, tedious, or otherwise
insufferable, but doing it in so public a
fashion seems a bit strong —- and even
risks provoking a backlash of sympathy for
the excluded one. Having said that, though,
you might be interested to learn that when
Apparatchik was discussed in depth on the
fanzine review panel at Attitude-the-
Convention in February, there seemed to be
general agresment with -- or at least no
one publicly dissented from —- the
porposition that since Victor became a co-
editor, the fanzine has become sourer and
more judgemental in tone...

[[Since Apparatchik has folded —- of
which you were probably not aware as you
wrote -- further discussion of this seems
superfluous. We stand on what we said in
the Open Letter, we had our say, end of
discuscsion as far as we're concerned.]]

"The New Forest was established in the
11th Century," says Joseph Major. This is
slightly misleading -- th= New Forest was
designated as a royal hunting preserve
following the Norman Condguest, but the area
of mixed deciduous woodland and open heath
so demarcated had been in existence for
many centuries hefore that. I believe it
even had some sort of Celto-Saxonic name
which began with a2 Y, but I can't remember
offhand vhat it was.

We won't be attending the 1998 Worldcon,
because we simply can't afford it... We
shall be spending a large chunk of cash
on a visit to relatives in Australia next
Febhruary, chiefly to inspect some in-laws'
nev offspring. (Well, they will be new by
then; at present they are no more than
unsightly bulges in the abdominal region.)
It's not that we'rs indigent -- just that
we have other priorities.

[[Too bad. If your priorities ever allow
a visit to the "colonies", hopefully you
might pass through this area long enough
to say hello. / But you could inspect thz
"bulges" even now, couldn't you? Hmm, no,

that might be emkarassing...]]
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BUCK COULSON
2677 W 500 N
Hartford City IN 47348

Twink isn't the best fanzine I get, or
the vorst, and an editor always has com-
plete control ovar his own publication.

Since I quit reading Gormenghast before
I finished -- or got very far in —- the
first book, I won't write a paracraph about
it. In a word, I considered it turgid.

Never liked Malzbery's fiction, and never
read Engines. Welch is wrong in one respect;
the gensral reading puklic scornad SF —-
especially the stories labelled as such —-—
until Star Trek appeared. Other movies
and TV series were scorned as "kid stuff",
and for the most part, were. ST, and the
2arly U.S. experiments in space launches,
gave the genre a veneer of respectability,
as did the early Russian launches which
scared the wits out of a lot of people.

Juanita's and my fanzine YANDRO started
getting free review copies after I'd been
reviewing for several months, and they
built up to where I was getting more fres
hooks than I could read. I mentioned all
of them, but there wasn't time for me to
keep a job and still read 70 or 80 kooks
in a three-month period. Then I was ask=d
to review for Amazing Stories, and by the
time it had one of its many collaps=s, I
had another job with Comic Buyer's Guide
(reviewing SF bhooks, not comics). When I
quit CBG, I wrote avery publishesr te lz=t
them know I was no longer reviewing —-
and the books continued to arrive. When
we picked up our mail after Inconjunction
this week, there were ten review books in
it. I don't mind...

[[We us2d to get a few review copies







entirely zbout wooks. We're looking to
expand the content of Twink into related
arsas. Tell us about what happened when
the snake got looss in the art show, or
when the elastic in your underwear broke
during the masquerade.]]

I wasn't sure vihiat yvou meant »y, "And
you people are confused about us?" Canadians
confused about Americans? Mundanes confused
apbout fans? Considering that WENDY'S is
owned by a "he", why should you be so
confusad by a2 "he" owning AMY'S USED BOOKS?

[[(WENDY'S is owned ty a large corporation,
kut founder Dave Thomas, who still does TV
commercials for the company, explicitly
nameé it for his Cdaughter. Sometimes
we're just geefing on vou, Rodney.]]

Murray Mocre has had a different exper-
ience from me. Only Ask And Ye Shall Be
Ignorad fits better. But I think Murray is
a recognizable name from the past... I was
rather amazed at your comment that vou get
only 25% response to unsolicited copies
sent out... T do wonder if you are a BNF
from the past, and if you were using your
real name, or the name you used then, the
response would be greater? And mayhe that
is a reason for the anonymity? I have
noticed that only certain peoprle appear in
a numbsr of fanzines. I recall doing a
survey once which coverad about 50 fan-
zines. Joe Major appeared in about 70%;
Harry Warner Jr. in 80-some%; Coulson in
68%. Most everyone else only showad up in
one to five zines.

[[If we used our "real" name, the
response would probahly be less. At this
vriting -- late July -- #6 has not added
anyone to the mailing list. Steve Swartz
is new to the letter column kut was on
the mailing list as a trade. (See the
review of Gasworks in the fanzine list.)]]

Unlike Margaret Simon, I have concludad
that you are female. Unlike Taras, I did
not always think so. Don't know why; it
just seems that way. Thus T restrict my
normal chauvinist pig comments and foul
language. The female prasence in fanzine
fandom is not very strong. There are a
number of female co-editcrs: Elizabeth
Garrott, Nicki Lynch, Letha Welch. But
femals faned's who do their owm zine?
Name five gquick.

[[Vicki Rosenzweig does an irregular
personalzine, Quipu: that's the only one
ve get, and yes, we find that troubling.
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/ That's two votes for "Frohvet" being
amale, two votes for male, and a bunch
of people who apparently don't care.]]

T think vou have done very well with a
female presence. A few of Diana Harlan
Stein's hot babes or some of Linda
Michaels' self-portraits. Margaret Simon
peeking through the junglea at the Great
White North was the only art which did
anything for me, although I admit to
getting a2 huge chuckls from the Rotsler
bit under my LOC.

[[We were saving that Rotsler for some-
one nevw in the letter column, it just
happenad to e you. As to whether Margaret
Simon's drawing was a self-portralt, we
claim ignorance. Margaret? Comment?]]

th

JUDITH HANNA
15 Jansons Road, South Tottenham
London N15 4JU, United Kingdom

Thank you for Twink, and for the nature
cuttings. I was particularly interested in
the Greenway/river path project. Citizens'
action for environmental and social im-
provement is one of the things I work on
-- n=2xt issue of our fnz may enlarge on
it. It will materialize when (if?) life
slows down sufficiently to write about
vhat we're up to.

We won't be getting to the 1998 Worldcon
—- kut thanks for the offer to look after
us if we did. We'll g=t to the Leeds
Corflu -- hot (or should that he cold) cn
the heels of popping down to Australia to






MICHAEL, A. BURSTEIN
P.0. Box 1713
Brookline MA 02146

Thanks for the last few issues of Twink.
I've been reading your discussion of black
characters in SF with some interest, because
of my own fiction. You know I'm a new
writer; my first published story, "Tele-
Absence" (Analog July 1995, Hugo nominee
1996, plug plug) had z black koy as pro-
tagonist of the story.

Wnat's odd akout that, of course, is
that I'm not hlack. I'm a white Jewish male,
amd although poth my prctagonist and I
grev up in the same city, as I wrote the
story I couldn't help but feel that I was
co~-opting some other group's experisnce.
Oh, I don't agree with the argument that
one should rct write from the point of view
of another racs or sex, as that would
eliminate a lot of good fiction. But as I
wrote the story, I kept wondering if my
portrayal wes Yaccurate", if a black males
reader would say that I got it right.

Tha truth, of course, is that it depends
on the raader. One black friend of mine
really got into the story and into my
character; another didn't really feel that
I had cagtured the essence of his exper-
ience at all.

But it is food for thought. Thanks for
maXing me think with Twink.

[[You just have to go with what worls
at the moment. We had an sxperience,
writing a story with a viewpoint character
of one gender, when a character of the
"opposite sex" suddenly leaped up and
usurped the story. It came as a great
surprise even to us, and we were vwriting
it!]]

JOY V. SMITH
2403 Providence Road
Lakeland FL 33810

Thanks much for Twink (issue #6). I like
the name, and that is a great cover. I
would have liked Starkle a lot too. (I
love James H. Schmitz and Witches Of
Karres, Agent Of Vega, etc.)

[[Thanks! You seem to he the first who
has actually got the title.]]

Sorry I won't he akle to contribute to
Twink special issue #7, as all I feel
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about Gormenghast is ignorance.

Interasting article about Barpy Malzberg.
I feel as if I've gotten the flavor of the
man and of the ook (The Engines Of The
Night). I appreciate the editor's note re:
Ellison and Malzkerg —— a little wearing.

Black characters in SF is an excellent
idea for a series of articles. Don't forget
Recoil by Claude and Rhoda Nunes.

[[Not familiar with that. Is it in print
in the U.S.?]]

I enjoy=2d Margaret B. Simon's World
Horror Con report. And there was a very
nice selection of book and magazine
reviews and LOC's.

I'll loc

if you will!

TCM FELLER
P.0. Box 68203
Nashville TN 37206
[[Note change of address.]]

Thanks for sending the zinsa.

There is also a scene in Earth Abides
by George R. Stewart in which the main
character, having traveled halfway across
North America, encounters a black family.

Strictly speaking, H. Rider Haggard did
not writz SF. However, som= of his tooks
are definitely fantasy and are set in
Africa. Of his hooks that I have read,
King Solomon's Mines presents the most
sympathetic portrait of blacks. It's only
fantasy by inference, however. The main
character, Alan Quartermain, meets Ayesha
(Sha Who Must Be Obeyed), definitelv a
fantasy character, in She And Alan.

[[There are some who would classify
Haggard as fantasy. Some yezars ago Niskas,
if we recall correctly, did a feature
arguing Kipling, or some of his work, as
SF/fantasy. We're not sure we agree on







¢

phone, fax, or back door. Some people STILL
ask what T do all day out in an isolated
rural area...

You mentioned in "We're All African
Anyway", "George Stewart's now forgotten
classic Earth Abides..." Hummm. It may be
forgotten in the states but I assure you
it isn't on this side of the world. I'd
say pretty well every New Zealand and
Australian fan would have a copy. I cer-
tainly do. '

[ [Interesting. Unless some small press
has reissued it, Earth Abides has been out
of print in the U.S. for years. We wonder
why it should be so popular in New Zealand?]]

And Joseph Major's comment that Verne's
research was often less than complete in
which he then examples "the active volcano
in North Carolina". Is Joseph saying there
IS no active volcano or that he doesn't
believe there could be one? Either way I'd
be very careful making statements like that
on volcances. I daresay people around Mt.
St. Helen's had been saying similar things
for years. Maybe Verne was simply postu-
lating that a volcano there was active in
"his world" for the purposes of the story.
A bit like adding a new street, building,
town area to set a mystery background where
none of that actually exists. No one objects
over an author who does that.

[[We're pretty sure there is no volcano
in North Carolina. As for invention, if
the plot hinges on, say, there being a
police station next door to Carnegie Hall,
some credibility will be lost by anyone
who's been there and knows it isn't so.]]

As for the name of the zine. I don't find
Twink either hard to pronounce or unusual.
Why, well, to begin with I grew up in the
era of "twinking out typing errors", and
then too, the editor of the NZ Cat Fancy
Yearbook, for which I write several articles
each year, is also named Twink. And yes,
it's her legal name. I enclose a page from
the latest yearbook to prove that.

[[The lady's name is "Twink McCabe". And
Guy Lillian III says his father once had a
dog named Twink. We're beginning to feel
more secure about the title — at one
point we thought about changing it.]]

ROBERT LICHTMAN
P.0. Box 30
Glen Ellen CA 95442

My fanac always slows in the summer due
to the effect of high temperatures on my
energy and thought processes. But the heat
wave broke today; it's time to commit some
fanac.

While it was hot, rather than operate my
computer I devoted my evenings to catching
up on reading the fanzines that had come
in of late, including your own. I liked
your use of paired Rotslers to make up a
cover -- quite successful.

How I feel about Gormenghast? Frankly,

I hadn't thought about this subject for
decades until you brought it up, and I
long ago parted with Peake's books. They
were available in a paperback series from
Ballantine, I think, in the 1950's...
Disappointingly, if one is a Peake fan, I
found them not at all involving and
remember nothing about them.

[[The trilogy is in print in a new, one-
volume trade paperback from Overlook
Press. It's filed under "Literature", not
SF, at least in Barnes & Noble.]]

Regarding your series "We're All African
Anyway", one groundbreaking SF story with
a black main character that you haven't
mentioned so far is Ray Nelson's "Turn Off
The Sky", which appeared in the August
1963 F&SE with that issue's cover illus-
tration depicting him. This story read
more contemporary than its pub date, having
anticipated a lot of what was going to
happen later in the 1960's...

[[We don't know that story.]]

In the lettercol you write, "SF remains
almost exclusively an English language
phenomenon." This ignores vast quantities
of SF written and published in French,
Russian, and Japanese that I xnow of, and
probably many other languages. Not all of
it is translated from English.

[[No doubt some original SF is written
in other languages; very little of it has
penetrated the dominant {(i.e. English
language) SF market. How many fans at the
average Worldcon come from non-English-
speaking countries? As many as 100?7]]

I've been publishing for nearly 40 years
and I don't have, nor have I ever had,
people from all 50 states on my mailing
list. T don't have any Swiss fans on my
list, but besides Canada and the U.K. I
have readers in Australia, New Zealand,
Sweden, France, and Lithuania.
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